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EDITORIAL

| would like to start by thanking all those involved in the organization of the visit to Berlin in April,
primarily but not exclusively Diana Wells and Arnold Myers in the UK &odny Restle, Heike Fricke and
Christian Breternitz in Berlinand Brgit Heise and Eszter Fontana in Leipzigg which | would add Hans

Mons Elizabeth Wellsand Jean Louchet for their photographic and textual contributions to this Newsletter.
By all acounts it was a most successful trip but one that | most regrettably was unable to participate in
owing to back problems. Diana also nobly stayed behind to look after me.

For those of you who like to mark events in their diaries well in advance | will omenti n e x t yea
conference in Cambridge. This is scheduled to take flaceSunday20to Wednesda®23 September 2015

and is being held in conjunction with the Institute of Acoustics Musical Acoustics Group. Lest anyone
should be concerned that musicabastics is too technical a field let me assure them that the conference will
also include the usual spectrum of papers on all fields of organology. More details and the call for papers
will follow in subsequent Newsletters.

Those of you who are on the AMISList Digest will have been deluged with email correspondence relating

to the latest regulations introduced in the USA concerning items containing ivory and other items from
endangered species. These are to say the least draconian. It would appéte tirtuight went into the

potential repercussions of their impientation in our case, as theffect musicians, museums and
collectors. Anne Acker has very kindly provided me with a synopsis of the situation which | have decided to
reproduce in the Newetter in full. Obviously it isour US colleagues who are magtected, but the
possibility cannot be ruled out that other goverr
institute similar regulations.

| hope that | will see as many as pbksof you at the AGMn 26 July(see announcement prl3)
Graham Wells

| was sent the following rather intriguing photograph by fellow Galpin Society member Michael Bryant who
had been made aware of its existence by a friend Paul Harrivdliésed to have been taken in Leicester
sometime around 1905. The most challenging part of the image is exactly what instrument is being played by
the gentleman on the right which appears to have at least one large key near the bell. If anyone has any
suggestions do please send them to me and | will report back on what they are in the next Newsletter (I did
have some ideas of my own but would not wish to bias anyone by mentioning them now).

Graham Wells
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Deciphering Galpin: Notesfrom the Archivesof the Musical Instruments Department at
the Metropolitan Museum of Art

| thought | was on th way to deciphering Reveren& WGal pi nés handwriting unt
folder containing more of his correspondence of 1907 and quietly mhohreame to this project as a
volunteer at the Metropolitan Museum of Art in the Musical Instrument Department. Kenneth Moore, the
Curator in Charge, assigned me the task of entering all the correspondence pertaining to the founding of the
Collection intoa software package thatould allow the members of theepartment to search the material

using keywords for research and general information purposes. The letters are part of the Mary Elizabeth
Adams Brown legacy.

Mrs Brown donated nearly 4,000 instrurhes |, which became the core of t h
coll ection. Fortunately and remarkabl vy, the corre
and instrument dealers and scholars from around the globe has been lovingly preservetiershieom

Reverend Galpin are primarily addressed to Miss Fannie 8/@mi associate curator in theddrativeArts
Department who was eopted to work with the rapidly expanding instrument collection. The
correspondence mges in date from the lat&Q0s to the early 198(and includes ové&3 letters.

Much of the correspondence relates to the cataloguing of the collection. Galpin was a mentor to the Museum
and collaborated in the production of its catalogue of European instruments. He also advisadyo
aspects of managing the collection. The opening of one letter 8l&fkedch 1906hows how the Met relied

on his judgment:

@ear Miss Morris, Please remember that | am not a living encyclopedia in
musical mattersad t hat | al ways hesitate toébd

TheReverendds handwriting i s v ehreg ordounfofds togethet. Manp dec
times he squeezed a |l ong missive onto a penny pos
consideration that the Post Office stamigsinformation on the front of postcards, thus obliterating some of

the words and rendering them impossible to read. In addition he would write up the sides of the cards when
he ran out of space. Her eds a s drangcibieg am dinruly |btier. me t h
Once again, the handwriting $® difficult to decipher thatwill list key words and key phrases in hope of
directing the reseaher back to the original letter.

8.1.1902 Hatfield Vicarage
Harlow

Dear MissMorris,

1. Re Bassoon 12 C lowest noted sketch of the bass clef indicating the note)
2. Re Spinetta Traversablique side (with sketch)

Italy spinetta in England virginal

Spinetta Tavola

Virginal Spinetta

Geigernwerk Organ Claviharp

F. W. GALPIN

Dr Bradley Strauchefcherer, of this department and committee member of the Galpin Ssagtyested |
include thdetterthat followsin thehope that someone can decipher it

*Francis Galpin was appointed an honorary canon of Chelmsford Cathedral in 1917
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Helen Gordon Griffin
Volunteer at théletropolitan Museum of Art
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http://www.metmuseum.org/about-the-museum/museum-departments/curatorial-departments/musical-instruments

Galpin Society Visit to Berlin and Leipzig
25-30 April 2014

Thi s vyear 6 scofBrauédphie mend of racenéylears in attracting members from outside the UK: for
the Berlin meeting nearly half thgarticipants were resident immtinental Europe, giving wide perspectives
on our experiences.

In addition to the visits to collectionsi@ other sights which are the staple fare on our travels, an added focus

of this yeards meeting was the speci al exhibitioc
Instrument Museunand the joint symposium orgaeid by the Museum with the coopéoat of the Galpin

Society. This was the event which started the visit: a day of papers on valves and valved instruments given
by four speakers invited by the Museum and four proposed by the Society. In due course the proceedings
will be published inJahrbuch des Staatlichen Instituts fur Musikforschumge exhibition (which included
instruments lent by Galpin members) and the symposium were a fitting celebration of ‘frenad@rsary

of the earliest report of HeéeldhinmBerinhgived the Rriisgiam brigiss i n v
of valves as we know them. A short guided tour of the exhibition was given by its Curator, Christian
Breternitz.

The Symposium was followed by astai nat i ng concert given by téae 06K:
reconstruction organised by Matthias Kamps of the brass chamber music group formed in Berlin by the
famous trumpet pl ayer Julius Kosl eck. Some of Ko
archive in Vienna, and the original instrumentatieas followed closelyt wo O Pr ussi an- Kor n
forward Eflat tenor and a bass of the kind sometimes called a bass trumpet and sometimes a bass flugelhorn.
The polished performance was enjoyed by a large audience, not least the brass spediais@Gatyin
Society for whom the sound of the dédkornettsd was

The following (Sunday) morning got off to a rousing start with the brass quintet of the Orekiestemie

der Berlin Philharmonike(see below) This was an impeccable penie@ance on modern brass instruments
(including German trumpets) of some of the core repertoire of the brass quintet: arrangements of early music
and20" century original compositions.
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Much of the groundwork and ehe-spot preparations for the
Socieyps vi sit had been generous
Fricke, currently engaged on a research project for the Berlin
Musical Instrument Museum. She escorted us on the
afternoon excursion to Potsdam (a short train ride from
Berlin) where the fine weather enjal¢hroughout the five

days was particularly appreciated as visiting the Neues Palais

and Schloss Sanssouci required not a little walking through
the magni ficent par kland surrc
palaces. There were several keyboard and otheuinstits

to be seen, but perhaps the hi
room, his twekey flute making its contribution to the
ambience of a room which witnessed many remarkable
musical eventgsee left)

The following morning Heike accompanied the grdopthe suburb of Dahlem to visit the Ethnological
Museum where Professor Lars Koaave a tour of thenuseum storeésee belowand explained some of

the advanced techniques used by the museum H9r sBanning of instruments and retrieving audio
recording from the wax cylinders used by the early comparative musicologists. The systematic storage and
documentation of the thousands of instruments held by the museum was a reminder that 2014 sees the
centenary of the Hornbost8hchs classification, with itgrthplace in Berlin.
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