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We are pleased to welcome the following new members into The Galpin Society: 

 

Ms Fredeliza Campos, AUSTRALIA 

Mr John Crookston, CHELTENHAM 

Ms Christine Headley, STROUD 

Sir Timothy Lloyd, BATH 

Mr Pirro Miso, ALBANIA 

Sammlung alter Musikinstrumente, Kunsthistorisches Museum Wien, AUSTRIA 

 

 

 

 

 

[Cover: Galpin group at Neues Palais, Potsdam. Photo: Adrian von Steiger]  
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EDITORIAL   

I would like to start by thanking all those involved in the organization of the visit to Berlin in April, 

primarily but not exclusively Diana Wells and Arnold Myers in the UK and Conny Restle, Heike Fricke and 

Christian Breternitz in Berlin, and Birgit Heise and Eszter Fontana in Leipzig, to which I would add Hans 

Mons, Elizabeth Wells and Jean Louchet for their photographic and textual contributions to this Newsletter. 

By all accounts it was a most successful trip but one that I most regrettably was unable to participate in 

owing to back problems. Diana also nobly stayed behind to look after me. 

For those of you who like to mark events in their diaries well in advance I will mention next yearôs 

conference in Cambridge. This is scheduled to take place from Sunday 20 to Wednesday 23 September 2015, 

and is being held in conjunction with the Institute of Acoustics Musical Acoustics Group. Lest anyone 

should be concerned that musical acoustics is too technical a field let me assure them that the conference will 

also include the usual spectrum of papers on all fields of organology. More details and the call for papers 

will follow in subsequent Newsletters. 

Those of you who are on the AMIS-L-List Digest will have been deluged with email correspondence relating 

to the latest regulations introduced in the USA concerning items containing ivory and other items from 

endangered species. These are to say the least draconian. It would appear that little thought went into the 

potential repercussions of their implementation in our case, as they affect musicians, museums and 

collectors. Anne Acker has very kindly provided me with a synopsis of the situation which I have decided to 

reproduce in the Newsletter in full. Obviously it is our US colleagues who are most affected, but the 

possibility cannot be ruled out that other governments will decide to follow the US governmentôs lead and 

institute similar regulations. 

I hope that I will see as many as possible of you at the AGM on 26 July (see announcement on p.13) 

Graham Wells 

 

I was sent the following rather intriguing photograph by fellow Galpin Society member Michael Bryant who 

had been made aware of its existence by a friend Paul Harris. It is believed to have been taken in Leicester 

sometime around 1905. The most challenging part of the image is exactly what instrument is being played by 

the gentleman on the right which appears to have at least one large key near the bell. If anyone has any 

suggestions do please send them to me and I will report back on what they are in the next Newsletter (I did 

have some ideas of my own but would not wish to bias anyone by mentioning them now). 

Graham Wells  
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Deciphering Galpin: Notes from the Archives of the Musical Instruments Department at 

the Metropolitan Museum of Art  

I thought I was on the way to deciphering Reverend* F W Galpinôs handwriting until I pulled up another 

folder containing more of his correspondence of 1907 and quietly moaned. I came to this project as a 

volunteer at the Metropolitan Museum of Art in the Musical Instrument Department. Kenneth Moore, the 

Curator in Charge, assigned me the task of entering all the correspondence pertaining to the founding of the 

Collection into a software package that would allow the members of the department to search the material 

using keywords for research and general information purposes. The letters are part of the Mary Elizabeth 

Adams Brown legacy.  

Mrs Brown donated nearly 4,000 instruments, which became the core of the Museumôs Musical Instruments 

collection. Fortunately and remarkably, the correspondence between the Brown family, the Museumôs staff 

and instrument dealers and scholars from around the globe has been lovingly preserved. The letters from 

Reverend Galpin are primarily addressed to Miss Fannie Morris, an associate curator in the Decorative Arts 

Department who was co-opted to work with the rapidly expanding instrument collection. The 

correspondence ranges in date from the late 1800s to the early 1900s and includes over 93 letters.  

Much of the correspondence relates to the cataloguing of the collection. Galpin was a mentor to the Museum 

and collaborated in the production of its catalogue of European instruments. He also advised on many 

aspects of managing the collection. The opening of one letter dated 8 March 1906 shows how the Met relied 

on his judgment:  

óDear Miss Morris, Please remember that I am not a living encyclopedia in 

musical matters and that I always hesitate toéô 

The Reverendôs handwriting is very difficult to decipher. He would run three or four words together. Many 

times he squeezed a long missive onto a penny post card, writing on both sides. I suppose he didnôt take into 

consideration that the Post Office stamps its information on the front of postcards, thus obliterating some of 

the words and rendering them impossible to read. In addition he would write up the sides of the cards when 

he ran out of space. Hereôs a sample of the method I have resorted to when transcribing an unruly letter. 

Once again, the handwriting is so difficult to decipher that I will list key words and key phrases in hope of 

directing the researcher back to the original letter.  

 

8.1.1902       Hatfield Vicarage 

        Harlow 

 

Dear Miss Morris, 

 

1. Re Bassoon ?? in C lowest note (a sketch of the bass clef indicating the note) 

2. Re Spinetta Traversa  oblique side (with sketch)  

Italy spinetta in England virginal 

Spinetta Tavola 

Virginal Spinetta 

Geigernwerk Organ Claviharp 

 

F. W. GALPIN 

 

 

 

 

Dr Bradley Strauchen-Scherer, of this department and committee member of the Galpin Society, suggested I 

include the letter that follows in the hope that someone can decipher it: 

 

 

 

*Francis Galpin was appointed an honorary canon of Chelmsford Cathedral in 1917 
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Helen Gordon Griffin  
Volunteer at the Metropolitan Museum of Art 

 

 

 

 

 

 

 

 

http://www.metmuseum.org/about-the-museum/museum-departments/curatorial-departments/musical-instruments
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Galpin Society Visit to Berlin and Leipzig 

25-30 April 2014 

This yearôs Galpin travels continued the trend of recent years in attracting members from outside the UK: for 

the Berlin meeting nearly half the participants were resident in continental Europe, giving wide perspectives 

on our experiences. 

In addition to the visits to collections and other sights which are the staple fare on our travels, an added focus 

of this yearôs meeting was the special exhibition on valved brasswind mounted by the Berlin Musical 

Instrument Museum and the joint symposium organized by the Museum with the cooperation of the Galpin 

Society. This was the event which started the visit: a day of papers on valves and valved instruments given 

by four speakers invited by the Museum and four proposed by the Society. In due course the proceedings 

will be published in Jahrbuch des Staatlichen Instituts für Musikforschung. The exhibition (which included 

instruments lent by Galpin members) and the symposium were a fitting celebration of the 200
th
 anniversary 

of the earliest report of Heinrich Stoelzelôs invention, appropriately held in Berlin given the Prussian origins 

of valves as we know them. A short guided tour of the exhibition was given by its Curator, Christian 

Breternitz. 

The Symposium was followed by a fascinating concert given by the óKaiser Cornett Quartettô. This was a 

reconstruction organised by Matthias Kamps of the brass chamber music group formed in Berlin by the 

famous trumpet player Julius Kosleck. Some of Kosleckôs original repertoire had been obtained from an 

archive in Vienna, and the original instrumentation was followed closely: two óPrussian Kornettsô, a bell-

forward E-flat tenor and a bass of the kind sometimes called a bass trumpet and sometimes a bass flugelhorn. 

The polished performance was enjoyed by a large audience, not least the brass specialists of the Galpin 

Society for whom the sound of the ókornettsô was a fresh experience. 

The following (Sunday) morning got off to a rousing start with the brass quintet of the Orchester-Akademie 

der Berlin Philharmoniker (see below). This was an impeccable performance on modern brass instruments 

(including German trumpets) of some of the core repertoire of the brass quintet: arrangements of early music 

and 20
th
 century original compositions. 
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Much of the groundwork and on-the-spot preparations for the 

Societyôs visit had been generously carried out by Heike 

Fricke, currently engaged on a research project for the Berlin 

Musical Instrument Museum. She escorted us on the 

afternoon excursion to Potsdam (a short train ride from 

Berlin) where the fine weather enjoyed throughout the five 

days was particularly appreciated as visiting the Neues Palais 

and Schloss Sanssouci required not a little walking through 

the magnificent parkland surrounding Frederick the Greatôs 

palaces. There were several keyboard and other instruments 

to be seen, but perhaps the high point was Frederickôs music 

room, his two-key flute making its contribution to the 

ambience of a room which witnessed many remarkable 

musical events (see left). 

 

 

 

 

The following morning Heike accompanied the group to the suburb of Dahlem to visit the Ethnological 

Museum, where Professor Lars Koch gave a tour of the museum stores (see below) and explained some of 

the advanced techniques used by the museum for 3-D scanning of instruments and retrieving audio 

recordings from the wax cylinders used by the early comparative musicologists. The systematic storage and 

documentation of the thousands of instruments held by the museum was a reminder that 2014 sees the 

centenary of the Hornbostel-Sachs classification, with its birthplace in Berlin. 

 

 

 


