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We are pleased to welcome the following new members into The Galpin Society: 

 

Giuseppe Accardi, THE NETHERLANDS 

Lorenzo Battisti, ITALY  

Abigail Graham, LONDON 

Peter W Hawkey, FRASERBURGH 

Colin Howard, TISBURY 

Nicholas Lane, LONDON 

Simon Neal, OXFORD 

Alex Potter, LONDON 

Mr B A Searle, COVENTRY 

Jaako Tuohiniemi, FINLAND 

 

[Cover illustration: Musikinstrumenten-Museum Berlin. Photo: Colin Hassell]  
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EDITORIAL   

I am particularly delighted to be able to include on pp.13-14 of this issue the reprint of Basil Boothroydôs 

amusing article from the 1951 edition of Punch which reported on the Galpin Societyôs Festival of Britain 

Exhibition. I would like to thank Michael Bryant who drew this to my attention. Eventually I hope to track 

down the Punch review in verse of one of Canon Galpinôs books which Boothroyd refers to, and reprint that 

in a later newsletter.  

On p.10 you will find a preliminary programme for the Societyôs trip to Berlin in April. A number of 

members have already intimated to me their interest in participating. Some are also reading papers at the 

symposium on the Saturday. It hardly needs to be said that both the Berlin and Leipzig museums have 

spectacular collections of musical instruments. 

This yearôs Annual General Meeting will take place at the Horniman Museum on 26 July. This will give 

members a chance to view the new keyboard display and to hear the newly restored 1772 two-manual Jacob 

Kirckman harpsichord in a short recital given by Julian Perkins. Please make a note of this date in your 

diaries. Further details of this and other events will be found on the Forthcoming Events page of our website, 

including information about the Societyôs September 2015 Cambridge conference as it becomes available. If 

last yearôs Oxford conference left you unable to wait until then for your next dose of organological papers 

then I would point you in the direction of Museu Nogueira da Silva in Braga (Portugal), where our sister 

society Animusic is holding a congress 19-20 July 2014. The deadline for submitting papers is 31 March. 

More information can be found on their website www.animusic-portugal.org The contact email address is 

animusic.portugal@gmail.com  

Graham Wells 

 

 

Request for information on Shofarot 

I am working on a detailed study of the shofar, use and history from Talmudic times onwards, and am now 

concerned with typology. I have only just over a dozen in my own collection, from north-eastern Europe 

(18
th
 and 19

th
 centuries), Israel (late 19

th
 century onwards), Morocco, and Iran, and need to fill the gaps with 

typology from other areas of the world, for shofarot do differ in shape (and original animal) in different areas 

and from different periods.  

I should be very interested to hear from any museums and collections that have any number of shofarot with 

known location that I could visit (if within geographical reach of Britain) or that might be able to provide 

photographs. 

Jeremy Montagu  

jeremy.montagu@wadh.ox.ac.uk 

  

 

 

 

 

 

 

 

 

 

A shofar from the Montagu Collection, formerly the property of Canon Galpin 

and possibly purchased by him on a visit to Palestine in 1898  

http://www.animusic-portugal.org/
mailto:animusic.portugal@gmail.com
jeremy.montagu@wadh.ox.ac.uk
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The English Flageolet Abroad 

 

 

 

 

 

 

 

 

 

Left to right:  
 

English flageolet, 

Clementi (1802-31) 
 

double flageolet, 

Simpson (1830-50) 
 

French flageolet,  

Laubé (c.1895) 
  

[authorôs collection] 
 

 

 

 

 

 

 

 

During the 19
th
 century, the recorder all but disappeared from the musical scene and its place in domestic 

amateur music-making was taken by the flageolet and, around Vienna, by the csakan. The English flageolet ï 

with seven fingerholes and one thumbhole, and fingering akin to the alto recorder ï came into existence at 

the beginning of the 19
th
 century. The instrument had a windcap to contain a sponge or other anti-

condensation device, and in 1803 William Bainbridge patented his improved octave flageolet (at soprano 

recorder pitch) with an improved and simplified fingering. This instrument gave rise to the double and triple 

flageolets, and Bainbridge subsequently developed his transverse flute-flageolet and double flute-flageolet. 

After the middle of the 19
th
 century, the English flageolet was modified into the late English flageolet with 

six toneholes and from one to six keys. In France, the original form of the flageolet ï known in England 

since the 17
th
 century and played by Samuel Pepys ï was in use until well into the 20

th
 century. This tiny 

instrument had four fingerholes and two thumbholes, the lower replacing the second right-hand fingerhole of 

the recorder. This curious arrangement was necessitated by the small size of the instrument which had a 

sounding length of c.150mm ï it was simply too small for all six fingers to be accommodated in the front. 

The English flageolet was not confined to the borders of England, or even of Great Britain. Like the French 

flageolet, it migrated beyond the borders of its homeland, and this short article gives a brief summary of its 

travels. 
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Ireland and Scotland 
It is hardly surprising that the English flageolet 

crossed the sea to Ireland and crossed Hadrianôs 

Wall into Scotland. Barra Boydell gives a 

comprehensive survey of the flageolet in Ireland in 

an article published in 1990.1 He notes that single, 

double and even triple flageolets following the 

Bainbridge pattern were made by Andrew Ellard 

(1822-38), John and Matthew Dollard (1822-35) 

and Wilkinson and Corcoran (1836-40). 

Boydell discusses Irish music for the flageolet 

which bears a marked similarity to English 

publications in that most of the repertoire is 

simple: the instrument is used (with the piano) to 

accompany songs and dances, some of the pieces 

being óbird imitationô music and others transposed 

songs for unaccompanied flute or flageolet players. 

Treatises were published in Dublin by the firm of 

Goulding, Phipps, DôAlmaine & Co. and others, 

and Egan published a treatise for the single and 

double flageolets in the second decade of the 

century. Boydell concludes that the flageolet was 

essentially a salon instrument (following its 

English usage ï DM) and that it was at its most 

popular in the 1820s and 1830s. 

The English flageolet was played north of the 

English/Scottish border, the Account Book of the 

firm of J. R. Glen (Edinburgh) recording the sale 

of new and used single, double and flute-flageolets 

in the period 1833-1853. 

Germany 

The use of the English flageolet in Germany is 

well-documented, and the instrument took on a 

slightly modified form in Austria as the Wiener 

Flageolett of the late 19
th
 century. Known makers 

of the flageolet in Germany include Joseph Ebner 

(1791-1849, Munich), Adulbert Schürrlein (c.1885, 

Nuremberg) and Georg Ottensteiner (1815-79, 

Munich).2 A fine specimen of a multi-keyed 

English flageolet by Ebner is preserved in the 

Dayton C. Miller Flute Collection.3 The Belgian 

collector Cesar Snoeck included a double flageolet 

                                                           
1
 Barra Boydell, óThe flageolet in Ireland. Aspects of the 

repertoire, the instrument and its makersô, Irish 

Musical Studies I: Music in Ireland  (1990), 

pp.150ï168. 
2
 Hermann Moeck, óSpazierstockinstrumente: Csakane, 

englishe und Wiener Flageolettenô, Festschrift zu 

Ernst Emsheimer, ed. Hillerstom, G., (Stockholm 

1974), p.159; Marianne Betz, Der Caskan und 

seine Musik (Tutzing 1992), p.36. 
3
 DCM 0659 

by Helwert (Stuttgart, fl.1844-66) in his collection 

in 1894. This instrument appears to have been sent 

to Berlin and lost possibly in the Second World 

War.4 The catalogue of the firm of Kämpffe und 

Sohn (c.1835) shows both single and double 

English flageolets, this firm being based in 

Markneukirchen, the ócapitalô of the Vogtland 

(south-east Germany) musical instrument industry. 

The catalogue of the Markneukirchen firm of Paul 

Stark (1893) also includes English flageolets with 

up to six keys, flageolets with alternative piccolo 

heads and a single flute-flageolet with six 

toneholes and a d# key. Waterhouse notes the 

manufacture of double flageolets following the 

Bainbridge pattern by Gottfried Streitwolf 

(Göttingen, fl. 1809-61) and Zimmermanôs 

catalogue of c.1899 (Leipzig) shows a metal 

flageolet, one- and six-keyed flageolets and 

flageolets with alternative piccolo heads.5 The 

Wiener Flageolett closely resembles the English 

instrument and it is difficult to see why it acquired 

a specific name. Betz illustrates a Wiener 

Flageolett from the Carolino Augusteum 

Collection in Salzburg with a narrowed first 

tonehole, a large fifth hole, spacing studs and a 

single key (see below).6 Thalheimer describes a 

Vogtländisch Flageolett in d'' with four keys and a 

large fifth tonehole dating from c.1920.7  

The changes in the English flageolet introduced by 

Bainbridge in 1803 may be summarized as 

changing the fingering of f#'  from 01234 ï 6 ï to 

01234ï ï ï and partially plugging the first tonehole 

to give a minor seventh above the sixth-finger 

note. The fifth tonehole is enlarged, and this 

feature is characteristic of instruments using the 

Bainbridge system. The first tonehole then 

replaced the thumbhole as the octaving hole. These 

changes evidently crossed the English Channel to 

                                                           
4
 C.C.Snoeck, Catalogue de la collection dôInstruments 

de Musique, (Ghent: 1894: reproduction by 

BiblioLife) , p.152; William Waterhouse, The 

New Langwill Index (London 1993), p.171: the 

instrument is listed as 2775 [X] in the 

Musikinstrumenten-Museum, Staatliches Institut 

für Musikforschung. 
5
 Waterhouse, Op.cit., p.390; Betz, Der Csakan und 

seine Musik, illus.22 & 26, pp.38, 48; the term 

óflageoletô was also applied in England to metal 

flageolets and tin whistles. 
6
 Betz, Der Csakan und seine Musik, illus.21, p.36. 

7
 Peter Thalheimer, Vergessen und wieder entdeckt: Die 

Blockflöte  (Markneukirchen), pp.36-37. 
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Germany, for Carl Richterôs Flageolettschule of 

c.1860 illustrates an instrument of the óimproved 

Bainbridgeô type, with seven fingerholes and a 

thumbhole. The first tonehole is plugged and the 

compass of the instrument is given as c#' to d'''.8  
In contrast, Kºhlerôs treatise of 1888 (in discussing 

the Wiener Flageolett) gives a forked fingering for 

f#. The instrument has a plugged first hole but, 

despite this óimprovedô feature, the octave is 

obtained by pinching with the thumb. In contrast, 

f#' on Kºhlerôs six-keyed flageolet is fingered 

012345 ï ï ï +d# key. On this instrument, the 

octave is obtained by opening the first (plugged) 

tonehole.9 

Whistlingôs Handbuch der musikalischen 

Literature (1845) lists music published for the 

instrument, much of it consisting of dance pieces 

for one or two flageolets.10 In 1855 the author 

Welcker von Gunterhausen, commented that the 

flageolet was óin der neuesten Zeit, hier und da 

wieder in Modeô (here and there again in fashion) 

although it is not clear as to whether he was 

referring to the French or English flageolets.11 

There is, however, ample evidence as cited above 

to demonstrate that the English flageolet had a 

small place in German musical circles in the 19
th
 

century. 

 
 

 

 

 

Englisches Flageolett.  

Schürrlein (Nuremberg c.1885):  

note the plugged first and large fifth 

toneholes, indicating óBainbridgeô fingering 

[Photo: Günther Kühnel  

© Germanisches Nationalmuseum] 

 

 

                                                           
8
 Moeck, óSpazierstockinstrumenteô, p.160. 

9
 Ernesto Köhler, Schule zum Selbstunterricht für 

Flageolet, Csakan, Stockflöte und Blechflöte, 

(Leipzig 1888), pp.9,10. 
10

 C.F. Whistling, C.F.Whistlingôs Handbuch der 

musikalischen Literatur, (Leipzig 1845), p.107. 
11

 Heinrich Welcker von Gunterhausen, óNeu erºffnetes 

Magazin musikalischer Tonwerkzeugeô, 

(Frankfurt 1855). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


